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Five Anatomical Sketches was commissioned by Philip Sharp. 
 

The first performance was given by Philip Sharp at the International 
Anthony Burgess Foundation, Manchester on 18th March 2016. 
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PERFORMANCE NOTE 

 

The five sketches are to be played together as one continuous piece. 
There should be pauses between the movements, but without any 
release of tension. The pauses between the third, fourth and fifth 

movements should be shorter (indicated by attacca). 
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espress.
Moderato meccanico (q = c.92)
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